BASELINE ASSESSMENT TESTS

NAME:                                                                                         FORM:

JUNIOR SCHOOL:

“Hello, and welcome to the Kent Advisory Service Base Line Assessment Tests for music. Please make sure that you have written your name, which class you are in, and the name of your Junior School at the top of this answer booklet.”

 1(a) PITCH (1-10)      

  (Higher, Lower, Same)                                      

“The first of our tests are called Pitch Tests: You will hear a sound, followed by another played shortly afterwards. You are to write on your answer sheet whether the Pitch of the second note is Higher than the first, Lower than the first, or if it has stayed the Same.”

“Listen to this example”:

“Because the Pitch of the second note is Higher than the first, you would write H for Higher in your answer booklet.  OK Let’s get on with Pitch test number 1”:

	1.


	
	2.
	
	3.
	
	4.
	
	5.
	
	6.
	
	7.
	
	8.
	
	9.
	
	10.
	



                                                                                                                                                                        Mark out of 10 

    1(b) RHYTHM (1-5)

    (Same, or Different)

“ Test (b) is called a Rhythm test. In the first 5 questions you will hear Rhythm pattern, followed closely by another. The

second one could be ; exactly the Same, or it could be Different. You have to decide whether it is the Same or Different. 

“Listen to this example.”(Notice, there is a 4 beat count in)

“In that example, the second pattern was Different, so you would write D for Different on the answer sheet.”

“Now we will go on with the actual questions. Here comes number 1.”

	1.


	
	2.
	
	3.
	
	4.
	
	5.
	


                                                                                                                                                       Mark out of 5

“You will have noticed that each pattern has 4 beats in it. Listen to these: -”

Questions (6- 10)

( 1,2,3,4,5 or S)

“Now on with the actual Rhythm Tests.(6 – 10 )”

 First an example for you. You are going to hear one pattern, followed closely by a

second. The second one could be ; exactly the Same or one of its 5 notes may be altered. You have to decide what has happened”

“In that example, the 2nd beat had changed, so you would have written the figure 2 onto your answer booklet.”

“Now we will go on with the actual questions”

( 1,2,3,4,5, or S)

	6.


	
	7.
	
	8.
	
	9.
	
	10.
	


                                                                                                                                                 Mark out of 5 

1(c) TUNES (1-5)

(Same or Different)

“Now we move on to the Tunes test. A short 5-note tune will be heard, followed by another 5 notes. The second tune may be 

exactly the Same, or one of its 5 notes may be altered.”

“Listen to this example”

“In that example, the second playing was Different, so you would write D for Different on the answer booklet”

“Here comes number 1: -”

(Same or Different)

	1.


	
	2.
	
	3.
	
	4.
	
	5.
	



                                                                                                                                                          Mark out of 5

TUNES (6-10)

(1,2,3,4,5, or S)

“In questions 6-10, you are required to say which of the 5 notes, if any, have changed.”

(1,2,3,4,5, or S)

	6.


	
	7.
	
	8.
	
	9.
	
	10.
	



                                                                                                                                                        Mark out of 5

2 CHANGES(2-6)

“Now we move on to question 2, which is Changes. You are going to hear two pieces of music, which are the same piece of music, but there has been one change made, and it is to do with the musical elements” 

“ You will notice that these are written on your question paper; Pitch, Duration, Dynamics, Tempo, Timbre, Texture, and Structure”

The musical elements are; ‘Pitch’ (high or low sounds) ‘Duration’ (long or short sounds, groups of beats, rhythm)

 ‘Dynamics’ (loud and soft) ‘Tempo’ (fast, slow, pulse) ‘Timbre’ (different instruments) 

‘Texture’ (different ways sounds are combined) ‘Structure’ (different ways sounds are organised, Verse. Chorus, etc
“You can see for yourself what these words mean. You are asked to tick the appropriate one in each box.”

“Listen to number 1 now. This is the example, and you will hear that in fact it is the Timbre that has changed.”

	
	                        Explanation
	Musical element correct

Vocabulary, ie,Pitch etc

	1

(example)
	In the second playing, the  tune was played by the 

Guitar voice, not the Saxophone voice (like the first time).
	       Timbre


         “That was question 1 on the answer paper. Now we go on to question 2. Don’t forget, you do have to tick 
               one  box in the Explanation section, and another box in the Musical Elements, correct Vocabulary section”


                           “Each example will be repeated. Here is question 2.”

	
	                         Explanation
	Musical Elements correct

Vocabulary. i.e., Pitch etc

	2.
	( a)  In the second playing, the music was played higher.

( b)  In the second playing, the music was played lower.

( c)  In the second playing, the music gradually got quicker.

( d)  In the second playing, the music gradually got slower.
	( Pitch ( Duration

( Dynamics ( Tempo
( Timbre ( Texture     ( Structure

	3.
	( a)  In the second playing, the music was played higher.

( b)  In the second playing, the music was played lower.

( c)  In the second playing, the music gradually got quicker.

( d)  In the second playing, the music gradually got slower.
	( Pitch ( Duration

( Dynamics ( Tempo
( Timbre ( Texture     ( Structure

	4.
	( a)  In the second playing, the tune was played louder.

( b)  In the second playing, the tune was played softer.

( c)  In the second playing, the tune was played with longer notes.
( d)  In the second playing, the tune was played with shorter notes..
	( Pitch ( Duration

( Dynamics ( Tempo
( Timbre ( Texture     ( Structure

	5.
	( a)  In the second playing, the tune was played louder.

( b)  In the second playing, the tune was played softer.

( c)  In the second playing, the tune was played with longer notes.
( d)  In the second playing, the tune was played with shorter notes..
	( Pitch ( Duration

( Dynamics ( Tempo
( Timbre ( Texture     ( Structure

	6.
	( a)  In the second playing, the accompaniment rhythms changed.

( b)  In the second playing, the instrument playing the Bass changed.

( c)  In the second playing, the order of the music changed.

( d)  In the second playing, the chords used were different.
	( Pitch ( Duration

( Dynamics ( Tempo
( Timbre ( Texture     ( Structure



                                          Mark out of 5 for Explanation                                                Mark out of 5 for Elements

“Now we move on to number 3, which involves notation of music. You will see in examples a) and b) a form of 

graphic notation. You will hear each piece of music and you are to decide which one of the examples best represents what you hear. You will hear each extract played twice. Here is extract a):-“

3 Notation

  Tick .( the correct answer.

a             ( i )                                                      ( ii )                                                       ( iii )            
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b                            ( i )                                                        ( ii )                                                          ( iii )    
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c           

      (i)                                                                              
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(ii)
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(iii)
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“Now question 3d. With this question, you have the first 4 notes of a well-known tune already written down

 in “Graphic Notation”. You are required to fill in the missing 8 notes: -“

d 
	


e

“Now question 3e. In this question, the same tune is played, but this time, you have the first 4 notes written in

 “Staff Notation”. You are required to fill in the missing 8 notes.”

[image: image8.png]53






Marks for NOTATION: 3a,b,c. 1 mark each.                                                                                         Mark out of 3 


                                       3d         8marks                                                                                                 Mark out of 8

                                       3e         8marks                                                                                                  Mark out of 8

“That concludes the listening part of this test, but now carry on and finish sections 4, 5, and 6.”

This question is optional, and only to be completed if students have been taught Staff Notation.

4 Staff Notation

Using arrows, match the following;

[image: image9.png]



e.g. Time signature       (a)  quaver      (b)  letter name note G        (c)  crotchet       (d)  key signature    (e) barline  

Marks for STAFF NOTATION                                                                                                               Mark out of 6

5 Achievements in Music

In this section, you are to tick any boxes that apply to you, and in the blank boxes, add any further important information.

	
	I have sung during class music lessons.

	
	I have sung in my school choir, and taken part in concerts.

	
	I have sung solos, or taken lead parts in musicals etc.

	
	I have used percussion instruments like tambourines and shakers in class music lessons.

	
	I have used tuned -percussion instruments like xylophones, chime-bars, and glockenspiels, in class music lessons.

	
	I have used electronic keyboards in class music lessons.

	
	I have used computers in class music lessons.

	
	I have been having lessons on the (state the instrument)…………….for (state for how long)…………years. I have reached Grade…………….. standard

	
	I have been having singing lessons for (state for how long)…………years.

	
	I attend the following music group each week (e.g. church choir , scout and guide band, music centre, drama club etc)………………………………..

	
	I have passed the following music exams:……………………………………………..

	
	I used to play the ………….. but gave up,  because……………………………………….

	
	

	
	


6 Targets in music

In this section you are to state which areas of your music making you would like to improve upon:

Use the blank boxes to add any further targets you have.

	
	If I had the opportunity, I would like to learn to play the……………………………………

	
	I already play the …………. and would like to play it in a group, band, or orchestra.

	
	I would like to improve my singing voice by joining a choir.

	
	I want to take up any opportunities for solo singing.

	
	I would like the experience of taking part in concerts.

	
	I would like to be able to hear different types of music, and would like the opportunity to go to concerts.

	
	

	
	


Baseline assessment pupil record

Pupil…………………….Form……………..Date……………….Staff ……………..

           MARKS FOR ASSESSED SECTIONS

	1a (pitch)                                               out of 10
	

	1b (rhythm)1-5                                      out of 5
	

	1b (rhythm)6-10                                    out of 5
	

	1c (tunes)1-5                                         out of 5
	

	1c (tunes)6-10                                       out of 5
	

	2 (changes)Explanation                        out of 5
	

	2 (changes)Elements                            out of 5
	

	3  3 (notation) a,b,c                                  out of 3
	

	3 (notation) d “graphic” dictation        out of 8
	

	3 (notation) e “staff”  dictation            out of 8
	

	Optional Staff notation (theory)          out of 5
	

	Total                                                 out of  64
	


QCA Bridging Unit

In this section, it is recommended that each school assess the pupil (using QCA criteria) on completion of the first Bridging Unit for Key Stage 3, in the QCA key stage 3 schemes of work. From this evidence, the pupil will be judged to show signs of Level “2ness” or Level “3ness” etc. from the Levels criteria( tick along side any statements appropriate to the pupil). Pupils are expected to have reached Level 4 at the end of key stage 2 and evidence from this bridging unit will give the teacher an indication of the level reached.

	Level 3 –pupils recognise and explore the ways in which sounds can be combined and used expressively
	· Sing in tune with expression

· Perform rhythmically simple parts that use a limited range of notes

· Improvise repeated patterns

· Combine several layers of sound with awareness of the combined effect

· Recognise how the different musical elements are combined and used expressively

· Make improvements to their own work, commenting on the intended effect
	

	Level 4-pupils identify and explore the relationships between sounds and how music reflects different intentions
	· Perform by ear and from simple notations

· Maintain their own part with awareness of how the different parts fit together and the need to achieve an overall effect

· Improvise melodic and rhythmic phrases as part of a group performance

· Compose by developing ideas within musical structures

· Describe, compare and evaluate different kinds of music using an appropriate musical vocabulary

· Suggest improvements to their own work and other’s work, commenting on how intentions have been achieved
	

	Level 5 –pupils identify and explore musical devices and how music reflects time and place
	· Perform significant parts from memory and from notations with awareness of their own contribution, such as leading others, taking a solo part and/or providing rhythmic support

· Improvise melodic and rhythmic material within given structures

· Use a variety of notations and compose music for different occasions using appropriate musical devices such as melody, rhythms, chords and structures

· Evaluate how venue, occasion and purpose affect the way music is created, performed and heard

· Refine and improve their work
	

	Level 6-pupils explore the different processes and contexts of selected musical genres and styles
	· Select and make expressive use of tempo, dynamics, phrasing and timbre

· Make subtle adjustments to fit their own part within a group performance

· Improvise and compose in different genres and styles, using harmonic and non-harmonic devices where relevant, sustaining and developing musical ideas and achieving different intended effects

· Use relevant notations to plan , revisit and refine material

· Analyse, compare and evaluate how music reflects the contexts in which it is created, performed and heard

· Make improvements to their own and other’s work in the light of the chosen style
	


  COMMENTS / ACTION

	


Guidance in the use of KAS Baseline Assessment materials in Music

These baseline assessment materials are designed to assist with the effective transition between Key Stage 2 and 3 in music and may also be used to measure progression during Key stage 3 (ie.by re-testing at end of year for example).

It is recommended that teachers do use an initial unit of work similar to the Bridging Unit in the QCA schemes of work, which is well designed, consolidates and reinforces Key stage 2 work. If you have a similar unit, designed to fulfil the same aims, it is recommended that you use the QCA levels in assessing the outcome.

The C.D. of listening tests, if used as a diagnostic tool, will give teachers useful evidence of a pupils strengths and weaknesses.  This should prove helpful in setting realistic targets.

Clearly listening tests only give a limited picture of students understanding of music, and should not be used as a measure of overall ability. However, these tests will give you specific information on pitch discrimination, ability to hear rhythm patterns, ability to hear changes in a short melody, ability to identify changes in musical elements, and the ability to understand and use notations.

USING THE CD

It is possible to use as little, or as much of the CD as is required. Each section and sub-section has separate track numbers. Therefore it is possible to stop and give further guidance to students than is given in the script, if this is considered wise.

Administering the tests does not have to be done in a single session.

USING THE ANSWER BOOKLET

Teachers are encouraged to alter any part of the document that does not fit their specific requirements. When downloaded, the document can be easily edited.

A complete transcript of everything spoken on the CD is printed on the answer booklet. This could easily edited out if thought to be unnecessary.

BASELINE ASSESSMENT PUPIL RECORD
This final sheet of the document is intended to be kept as important evidence, and a benchmark to show how a pupil will progress from this starting point during Key stage 3.

David Burridge  June 2001

DB/FwdPl/BaseAssess

Baseline Assessment CD Track Details

1. Introduction and explanation of 1(a)PITCH tests, with example.

2. Pitch Tests 1-5.

3. Pitch Tests 6-10

4. Explanation and example of 1(b) RHYTHM tests.

5. Rhythm Tests 1-5.

6. Explanation of Rhythm tests 6-10

7. Rhythm tests 6-10.

8. Explanation and example of 1(c) TUNES test 1-5.

9. 1(c) Tunes test 1-5.

10. Explanation of Tunes 6-10.

11. 1(c) Tines Test 6-10.

12. Explanation of 2 CHANGES.
13. Example,question 1.

14. Question 2.

15. Question 3.

16. Question 4.

17. Question 5.

18.  Question 6.

19. Explanation of 3 NOTATION.
20. 3a Notation.

21. 3b Notation.

22. 3c Notation.

23. 3d Notation.

24. 3e Notation.










